(DIS)ORIENTATION

How being lost might help you find your way?

For this project I invited 54 persons
to work in random pairs of two
on an imaginary survival kit.

People ranging from age 3 to 80, whether homeless, immigrant, businessman, artist, postman,
lawyer, human rights activist, architect, disabled, enabled, child, teacher, therapist, handyman,
soldier, parent, train driver or prostitute...

After one month,
by the end of April 2014,
these imaginary survival kits were exhibited
at the 11" floor of Vaartstraat/Rue du Canal 45 in Brussels.

Enigmatic survival kits appeared: Costumes, tents, videos, scale models, boxes, installations,
posters, books, food... Besides practical materials, a homeless friend needs the comics of 'Tintin' to
survive, or what about a jacket made out of literature, along with medication. Visitors could as well

describe their proposals for survival kits on a central wall.
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At the kickoft for this project
I find myself on the train to
Rotterdam. More than 15
strangers are surrounding me
in this wagon but still every-
one is travelling individually.
Looking outside the window
and wondering what to expect
from the project , wide water
surfaces are passing my view
while crossing the Hol-

land’s diep river. Open fields,
ecopreserved- and farming
landscapes are drawing my
attention to the window. After

one hoyr e traimwithoutj

a booK
enthdsi
of il

di

d

dense urban fabric.
What I found most fun in
travelling with the train is that
you get a different perception
of the neighbourhoods. While
slowly moving in the city you
get to see the backdoor of
almost every single attached
house. Specific fragments
catch my attention. Children
playing, a couple having
visitors over, an old lady is
hanging out her laundry... It’s
almost like I'm watching a
theatre play with all these dif-
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Just a minute later I get to see
the arches on the site I'll be
working on. A picture from
the internet that I saw before
made me wonder where I
would have to walk starting
from the station. Now my
attention was on the street
network because it was only
about seconds we would be
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